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Aldus 
the typeface 

ROMAN

† fißfl
What can you say about 
Aldus Pius Manutius? 
Besides having the bad-ass alias’ of Aldo ‘Magik’ Manuzio & 

Aldus Manutius, the Elder (like that God-Forsaken KISS 
record with the awful Peter Criss ballad, ‘Beth,’ on it), 
this mofo was about as smart as they get.

He was so smart he had the finest minds 
of Greece living in his house, going over his printed 

pages to make sure everything was accurate and tidy. 
∞ 

He counted as many as thirty assistants  
in his endeavours to capture the 
classic text of man 

to paper with ink 
to ensure that knowledge could spread & literacy 

would flourish among the increasingly intell~ 
ectually curious souls of the land. 
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Aldus 
the typeface 

ITALIC

Aldus Manutius introduced many innovations into the world of printing. 
Aldus’ desire to economically produce beautiful books of the classics led to 
the invention of the italic. Combined with the octavo page, cost of printing 
was reduced, making such books affordable to the public, a service especially 

welcomed by travelling scholars.

The first use of this technique was in an octavo edition of Virgil in 1501. 
The brilliant goldsmith & master punch-cutter, Francesco Griffo da Bologna, 
cut the famous italic types, based on the cancelar~ 
esca, or chancellery script, approximating Italian 

handwriting.

These portable & beautiful publications gave the 
middle classes direct access to the classics & the 
demand for works in Greek, Latin and the ver~ 
nacular grew. In the cities among the middle class, 
& in the courts, vernacular poetry was flourish~ 
ing among both gentlemen & gentlewomen — 
giving rise, for the first time in the Italian tradition, to a distinguished 

group of women poets.

Many bright-eyed & 
intelligent people 
believe that Griffo 
modeled this type 
on the handwrit~ 
ing of Petrarch, 

while others claim 
that it just might be 

a sexy take on the 
script by every~ 

one’s favorite master 
calligrapher & all~ 
around good guy,  

Barrolomeo Santivo. 

Calligraphic Scandal Continues!
It’s been one year since the release of the best selling Opera by hot-shot 

writer, Virgil, but the drama surrounding this hard-to-find-book won’t die down! 
Noted scholar and Mr. Know-it-all, Petrarch, claims his well-practiced style of script was 

the inspiration for Frankie G’s fabulous new, wild & slanty letter design that has this city’s 
public square all abuzz! But Barrolomeo Santivo has come forward to say that ‘Plagiaristic’ 

Petrarch is a no-good so-and-so and that his new-fangled penmanship methodology 
~ not Petrarch’s ~ is what got Griffo’s muse all warm and moisty. Hmmm... 

What thinker is really a stinker?  Join us next year for more hot news 
when we’ll dish the dirt on these two nib-heads as they battle it 

out in a fight to the finial to become the Calligraphic King!

Text& 
Violins

Juicy News & Hot Gossip 
for the socially affluent and/or literate!
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Aldus 
the typeface 

SMALL CAPS

Roman All Caps
Roman Small Caps
Roman Standard 
Ramen ill Cups
Roamin’ Mall Rat
Ragin’ Soundtrack

Bowlers’ a-crack
Frito’s Nail Chips
No More Stand-Up

o, man! fAll naps
Angry Girl Snaps
Homely Bastards

wrinkly old Maps
No-one Calls Paps

Nothing Matters 
∞ 

It’s all patterns 
On Needle Track

backward mask 

Full-On Gasps 
The Holly Crash

all Static Slacks
The Church Collapse

Nietzsche Laughs 
Bring vinyl back!

Alice! Clash! Cash! 
Terminator X spins 

chuck d. Raps 
Italic Standard 

Italic Small Caps
italic All Caps



Aldus 
the modern 

ZAPF

†
Aldus was designed 

by Herman Zapf for the Stempel Foundry 

in 1954 to complement the typeface Palatino 
which was originally designed as a display 
face, & small sizes are too bold for use as 
text, so Aldus was designed for use as a 

text companion. The name of the 
Aldus font family comes from, 

of course, the great 16th 
century Venetian 

printer Aldus 
Manutius. 

 

*  *
*

Aldus Manutius was born at Bassiano, near Rome, 1450. 
He was a humanist, scholar, typographer, printer, pub~ 

lisher, grammarian, entrepreneur, & slight-of-hand 
magician who fascinated many with the old ‘florin 

behind the ear’ trick. In 1494 he founded Aldine 
Press in Venice, Italy. He devoted himself to 
publishing the Greek & Roman classics, in 

editions noted for their scrup~ 
ulous accuracy.

* 
Aldus Manutius was a printer & publisher whose books 

were reknowned for their authoritative scholarship. 
They also were of the highest technical & aesthetic 
quality of their day, they were in great demand, & 

the typefaces they employed were widely 
copied by other printers.

*
Aldus is well known as an entrepreneur who devised 
many creative innovations in the process of realizing 

his business goals. He was quite adept at marketing 
his products to the upperclass & university scho~ 
lars with his smooth words & hypnotic, dreamy, 

sky-blue eyes.

*
Aldus’ many innovations including publishing personal 

versions of the classics in a small format which was 
easy to carry & didn’t require a small-to-medium 
sized donkey & cart to lug around town. Books 

of that time were quite large & cumbersome, 
usually read while being supported by a lec~ 

tern. Some books were rumored to be so 
big that it required 2 people & a step~ 

ladder to turn the pages. 
* 

Aldus’s wish in producing the ‘octavo’ 
was to provide affordable texts 

for scholars and the public 
to “more conveniently be 

held in the hand and 
learned by heart.”

*



Aldus Manutius (born 1450), aka Aldus The Elder, aka The Notorious ATE,

is a blues singer & guitarist with four albums to his credit. During the 1460’s & 

1470’s, he was also a highly renowned pimp in Mirandola, often ref~ 

erred to as “The Western-most Venetian Godfather of 

the Game” & “The Pope of Pimping”. 

Early Life

Born & raised in Capri, the ‘Original Godfather’ Aldus Manutius, began 

learning about the blues at an early age. “I done lived the blues,” 

he once said in an interview. “The blues is about picking 

cotton, working in the fields, living on the streets, & 

you know I did all these things.”

In 1455, he moved to North Venice to pursue a musical career. He re~ 

corded a few 45 rpm records himself, the best known of which 

was called “You Got the Nerve of a Brass Monkey”. 

Pimping Ain’t Easy

Aldus’ life took a dramatic turn when one night, while playing a blues bar in Barcelona, 

he noticed a sexy, young woman who kept coming in & going out of the bar. As he tells 

it, “Finally, she came up to me & said, “I like you. I want you to have this money.” 

I asked her how she got all that money. She told me she was a hooker. I asked 

her what a hooker did, & she broke it on down for me.”  

That was it. Aldus found the lure of pimping too strong & effectively left music behind. 

He built up a stable of prostitutes & had anywhere from ten to fifteen women work~ 

ing Venice waterways everyday. His wardrobe consisted of sharkskin suits, alligat~ 

or shoes & diamond watches, and he could often be seen floating up and down 

Venice Canal in a new Cadillicala Gondola. In the documentary ‘Roman Pimp,’ 

Manutius estimates that, in his entire career as a pimp, 

he’s had about six thousand prostitutes.

Aldus, please see my painstakingly-etched & printed 
critique of this awful, awful piece of nonsense!

†
Aldus 

the godfather 
PIMP sexy

Cadillicala

Roman Pimp
hooker

I done lived the blues

A waste of parchment! Your imaginative biography is shameful! 
To call yourself the ‘Pope of Pimping’ is blasphemy beyond re~ 
demtion, young man. You should really consider less ‘creative’ 
writing & focus on those beautiful letterforms & page designs. 
Leave the thinking to the scholars, and just make pretty books.

~ Mr. Fillmoré

• The foot serifs on the h, m, and n, 
extending to the right, but not 

to the left, lend a very 
calligraphic quality 

to these faces.

• This kind of language is not permitted in school, young man, although the thick, almost 
horizontal spine of the s is pretty sexy in itself. The cut of that e, superb; the delicate cup of 
the serifs, sublime; the sharp precision of the strokes of the y, magnifico!

• The softly open bowls of P & R have a slight bulge & pull to the right. Nice subtlety.

• Your e has a large counter that does not fill in at small sizes. Very thoughtful. 

• The fact that you ascender height 
is more than that of your capitals 

is very interesting.

• Exquisite finial on the c (& e as well).

I done lived the blues

• The bowl of the a is wonderous! Such gentle, but pro~ 
found contrast. The moderation of stroke - is it straight? 
is it curved? sharp? soft? My, what a delightful shape!



the following sources were useful in compiling information
for this book. although, i must say that the history of aldus

manutius varies from source to source, so don’t put too much 
weight into the dates, facts & figures presented herein – in~

cluding the obvious satire. finding consistent informa~
tion is nearly impossible & rarely do two sources agree

on the specific details of the life
of this most influential man.

http://www.absoluteastronomy.com/topics/aldus_manutius
http://users.1st.net/jweinstein/aa210f/type210/aldus.html

http://www.spiritus-temporis.com/aldus-manutius/
http://new.myfonts.com/person/aldus_manutius/
http://www.linotype.com/645/hermannzapf.html

http://en.wikipedia.org/wiki/aldus_(typeface)
www.rightreading.com/typehead/aldus.htm

http://www.britannica.com/ebchecked/
topic/363258/aldus-manutius-the-elder

the eleMents of typogrAphic style by robert bringhurst
thinking with type: A criticAl guide for designers, writers,

editors, & students (design briefs) by ellen lupton
the coMplete MAnuAl of typogrAphy by jim felici
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